I. INTRODUCTION EUROPEAN ARCHITECTURE
Three Centuries in brief Retrospect from
To appreciate the full significance of Eric Mendelsohn's contribu architecture and to appraise it justly, it is necessary to understa main forces that have led up to his achievements. It is important fore, briefly to sketch in the historical background, beginning wh naissance architecture in Italy had fully developed and carryi narrative to the convenient date of 1914, when Mendelsohn was a man of twenty-seven.
The eager scholars and artists of the fifteenth century in Italy di of re-establishing in their own time the glories of Roman civili Architects were constantly searching amongst the ruins of ancient for further knowledge of architectural forms and ornament; and Renaissance architecture from Brunelleschi to Michelangelo showe< that was original and unknown in Rome, such as the particular tre of the dome rising on a drum,1 yet Roman style and ornament I more and more apparent, until in the middle of the sixteenth c almost the full repertoire of Roman style and decoration was at the of Renaissance architects.
One discovery resulting from the researches of fifteenth-c scholars was to affect the whole course of subsequent archit development. About the middle of the fifteenth century the mam of Vitruvius, the Roman architect of the Augustan age, came tc Contained in these manuscripts were exhaustive rules for the corre portions of classical architecture, and the formulae of what are ge
1 The Renaissance dome and drum owe something, of course, to the infli Gothic architecture. It is significant that the first important dome of Renaissanc tecture, namely that of Florence cathedral by Brunelleschi, was built on an Ita Gothic church, and that Gothic ribbed construction was employed.
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